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Story

FRAN

ACT |

PRESET

W are at a restaurant. Four tables and a cl oak
stand are set up. W hear general chatter and
light jazz nmusic in the background. The tables are
it with different candl es and decorat ed
romantical ly.

HARRY & M KE and FRAN & CGECRCE are sitting at
separate tables discussing their days. After the
audi ence enter, nore couples walk in. CHARLIE and
ELAI NE enter, followed shortly with NI CK escorting
a dol | ed-up ROSE. The DANCERS and LUCY serve as
wai ters, frequently pouring the couples nore w ne,
t aki ng orders.

When the audi ence settle, the sound effects of
general chatter die down. Qur couples rest in
their seating positions and Stage Crew deliver
t heir openi ng speech.

We hear the sound of rain. LUCY, as a waitress,
wal ks di agonal |y across stage. At the sane tine,
JESSI E appears. She stares at LUCY. The still ness
of the scene is unsettling. LUCY turns to find
JESSI E standing at the stage entrance. She smles
and JESSIE sm | es back. JESSIE takes off her coat
and approaches LUCY

Scene 1: 'Gym Dance’ - Wst Side

A still nonent of tension erupts into a fluid and
coy dance of romantic discovery. Non-verba
communi cation is key. This happens in between the
tabl es and the restaurant setting.

After the dance, LUCY and JESSIE exit.
Scene 2: 'HEART AND MJSI C

FRAN st ands. She has been watching LUCY and JESSI E
the whole tinme. She wal ks to the center of the
stage and stares at where they have just exited
from

#CUE MJUSI C

(rem ni scingly)

( MORE)
( CONTI NUED)



CONTI NUED: 2.

FRAN (cont’ d)
STORI ES OF PASSI ON
STORI ES OF FRI ENDSHI P
AND TALES OF HOW ROVANCE SURVI VES

HARRY
| HAVE SO MANY SONGS

M KE
STORI ES OF YES-ES OF MEN MAKI NG MESSES
AND POOR, UNSUCCESSFUL AND FAT PEOPLES LI VES

CHARLI E ELAI NE
STORI ES OF LI VI NG
STORI ES OF DYI NG STORI ES OF LI VI NG

STORI ES OF DYI NG

CHARLI E, DI ANE AND ELAI NE
AND WAYS WE CAN DEAL W TH OUR FEAR

ROSE
OHOCH

NI CK DANCERS + ROSE
STORI ES OF FORCES,
UNWANTED DI VORCES

AND HOW RI CH OR POOR, AHHH
| TS A VERY SMALL

SPHERE

WHERE WE APPEAR AHHH

M KE
BUT YOU GOTTA HAVE HEART AND MUSI C
YOQU GOTTA HAVE HEART AND MJSI C

HARRY + M KE
HEART AND MJUSI C GET ALONG

ENSEMBLE
YOU GOTTA HAVE HEART AND MUSI C
YOU GOTTA HAVE HEART AND MJUSI C
HEART AND MJSI C MAKE A SONG

HARRY ENSEMBLE (M NUS M KE)
I F 1 ONLY HAD THE TI ME AHH
WHAT | WOULD WRI TE FOR
YOUR DELI GHT

( CONTI NUED)
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GEORGE RCSE
STORI ES OF | LLNESS
SONGS OF | MPROVI NG STORI ES OF | LLNESS

SONGS OF | MPROVI NG

ENSEMBLE
AND EVERYONE TALKS ABOUT CHANGE

HARRY + GEORGE
| HAVE SO MANY SONGS

ENSEMBLE
STORI ES OF STI LLNESS, OF PECPLE NOT MOVI NG

GEORGE
AND THROW NG OQUT BOCKS
VWHEN THI NGS TURN OUT TOO STRANGE
WE REARRANGE

ENSEMBLE
BUT YOU GOTTA HAVE

CHARLI E
HEART AND

ENSEMBLE
MJUSI C, YOU GOTTA HAVE HEART AND

CHARLI E, DI ANE AND ELAI NE
MUSI C, HEART AND MUSI C GET ALONG

DANCERS + ROSE
(YOU GOTTA HAVE HEART AND MUSI )

ENSEMBLE ( SPLI' T ACCORDI NGLY)

LUCY and JESSI E reenter.
YOU GOTTA HAVE HEART AND MUSI C
YOU GOTTA HAVE HEART AND MJSI C
HEART AND MUSI C MAKE A SONG

OH, YOU GOITA HAVE HEART AND MJSI C
YOU GOTTA HAVE HEART AND MJUSI C
HEART AND MUSI C GET ALONG

OH YOU GOTTA HAVE HEART AND MUSI C
YOQU GOTTA HAVE HEART AND MJSI C
HEART AND MJUSI C MAKE A SONG

YOU LL ALWAYS CGET ALONG W TH YOUR HEART
W TH YOUR HEART (W TH YOUR HEART) AND MJSI C

( CONTI NUED)
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CHARLI E, GEORGE + NI CK
HEART AND MJSI C MAKE

ENSEMBLE
HEART AND MJSI C MAKE
HEART AND MJSI C MAKE

M KE
MAKE A SONG

ENSEMBLE
HEART AND MUSI C MAKE A SONG
HEART AND MUSI C MAKE A SONG
HEART AND MJUSI C MAKE A SONG
The characters sit back at their tables.

SCENE 3: HARRY and M KE

HARRY and MKE are at a restaurant. HARRY is
flicking through a newspaper and MKE is trying to
order food. A waitress is collecting their order

M KE
So, have you deci ded?

HARRY
Page seven.

M KE
Harry, what do you want for dessert?

HARRY
Seven?!

He puts the newspaper down.

M KE
Harry? The waitress is waiting.

HARRY
(1 ooking at the waitress)
Isn’t that her job? I’'ll have the cheesecake.

He returns to his newspaper.
W thout the cheese.

M KE

(to the waiter)
He' Il have the cheesecake.

( CONTI NUED)
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HARRY
Wt hout the cheese.

The waitress | eaves.

HARRY
| don’t believe it. Page seven! Who does he think he
is?

M KE
Your boss, Harry. And, besides, for a young journali st
i ke you, having an article on page seven is a big
deal ! You shoul d be proud.

HARRY
But he prom sed ne the cover, Mke! |’ve been working
on this story for weeks!

M KE
Maybe next tinme?

HARRY
But this was one hell of a story, MKke. Instead,
t hey’ ve chosen to run sonet hing about how staring at
the sunset is nore likely to give you cancer.

M KE

(sitting up)
Hey, let’s tal k about sonething else, alright?

An awkwar d pause.
Did you take your nedication today?

HARRY
Yes.

M KE
Did you call the doctor?

HARRY
Yes.

M KE
What did he say?

HARRY
My appointnment is on Friday.

M KE
Il come with you

( CONTI NUED)
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HARRY
There’s no need for that.

Anot her | ong pause.

M KE
You should tell your nother about the article. She
woul d be proud.

HARRY shakes his head. He | ooks away.
|s she still not talking to you?

HARRY
No. It's been two years. You d think she would have
cone to ternms wth us by now

M KE
She will. These things take tine.

HARRY clears his throat and sits upright.

HARRY
|"msorry, Mke. | think I have to | eave.

M KE
VWhat ? Why?

HARRY
That article. The newone. |... | need to finish it.

M KE
Harry, you said you'd finish it tonorrow. Today is
supposed to be just ne and you.

HARRY
(shaki ng hi s head)
No, if | want this to be on the cover, it needs nore
wor k.

HARRY | ooks at M KE
And you know how nmuch ny work neans to ne, M ke.

HARRY suddenly feels a sharp pain in his forehead.

M KE
What’ s wrong?

HARRY
| don’t feel so well.

He knits his brows and places his hand on his
f or head

( CONTI NUED)



CONTI NUED: 7.

M KE
What’s hurting? You didn't take your nedication today
di d you?
HARRY
(in pain)
No.
M KE

Harry! You have to start taking care of yourself.

Hey, why don’t you stay with ne tonight? Skip work
tomorrow. 111 |ook after you

HARRY' s il | ness stops.

HARRY
Are you out of your m nd? | have that article,
remenber ?

M KE
You' re overexerting yourself, Harry. I’mworried about

you. That’'s all.

HARRY
(di sm ssively)
There’s nothing to be worried about.

M KE
Has t he pain stopped?

HARRY nods.
| love you, Harry.

Anot her pause.

HARRY
(hesitantly)
| love you too.

But you know if you say that too often, it loses its
meani ng.

M KE
What do you nean?

HARRY
Never m nd.

M KE
No, Harry, what do you nean?

( CONTI NUED)
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HARRY
Listen, Mke, | really should go. I’'ll see you next
week, okay?

He stands, | eaves sone noney on the table, gives
M KE a kiss on the cheek and | eaves. M KE pi cks
the note up, examning it in the light. Wile the
next scene begins, he slowy calls for the bill,
pays for the neal and | eaves.

ySCENE 4: COULD | LEAVE YQU

GEORCE is drawing on a sketchpad. He is trying to
capture the way the lights of the restaurant nove.
He hasn’t touched his food. FRAN, on the other
hand, is eating. The conversation is silent and

di scordant.

FRAN
Are you wor ki ng on sonet hi ng new?
GEORGE
(di stract ed)
Yes.
FRAN

Do you know what tine it is, George?

GEORCE | ooks at his watch, routinely, and then
gets back to his work.

GEORGE
It’s 8.

FRAN
And the date? Do you renenber what today is?

GEORGE
It’s the 21st.

GEORCE | ooks up from his sketch. He has a sudden
realisation, puts his face in his hands and is
i mredi atel y apol ogeti c.

|’mso sorry, Fran. | conpletely forgot.

FRAN
This the second year in a row you ve forgotten our
anni ver sary, Ceorge.

GEORGE

That’ s why you were so insistent on dinner tonight! I
can’t believe | forgot. How can | nmake it up to you?

( CONTI NUED)
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ENSEMBLE

55.

HEY Bl G SPENDER!
HEY Bl G SPENDER!
HEY Bl G SPENDER!

MASH UP BI T LUKE IS WORKI NG ON.

As the dance ends and the audi ence appl auds, the
ensenbl e get off stage, |eaving FRAN and GEORGE
al one.

SCENE 3: WE DO NOT BELONG TOGETHER

FRAN smiles, thinking that she has finally
succeeded at reviving her relationship with
GEORCE.

FRAN
Cone here.
CEORGE wal ks to FRAN and he hol ds her waist. They
kiss one last tinme, but sonething distracts
GEORGE.
He groans and aggressively pushes her away.
FRAN
What’ s wrong?
GEORGE
Sorry, Fran. | just can’t.
FRAN
Can’t what?
GEORGE
We shoul dn’t have -
FRAN
getting nore angry)
- Shoul dn’t have what ?
GEORGE
We shoul dn’t have done this today.
FRAN
Why?! George, we’ve been together for four years. This
is the first tine we’ve been intimate in nonths -!
GEORGE

It’s

not about intimacy.

( CONTI NUED)
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FRAN
Then what is it about?

GEORGE
| can’t explainit.

FRAN
You can't explain it? You try to explain everything,
George. Everything in your life has to have sone sort

of ... pathetic... neaning but now, this, you can’t
expl ai n?
GEORGE

This is different.

FRAN
| don’t understand. A mnute ago, we were just fine.
And now, suddenly, you have a sudden 'feeling that you
can’t kiss your own wfe?

GEORGE
It’s my paintings, Fran.

FRAN
(she is in disbelief)
Your paintings.

GEORGE
| amnot what | was, Fran. | can’t be with you until |
am
FRAN i s now furious, in shock.
In fact, | think you have suffocated ny art.
FRAN

So this is about you and your paintings. What about ne?

GEORGE
- | never used to have such | ong, exhausting creative
bl ocks. Now, everytinme | see ny paintings, they don’t
tell me anyt hing.

FRAN
That’ s not ny fault!

GEORGE
But it is, Fran!

It'’s alnpbst as if...

Pause.

( CONTI NUED)
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FRAN
As if what, George?
GEORGE
As if you ve suffocated them Wat | created... it was
beautiful before | net you.
FRAN
What you are creating nowis still beautiful, George.

It’s just that you're so blind. Stop focusing on the
flaws and start appreciating what you have.

There is a | ong pause. FRAN packs up.
Well if your art is so inportant to you, |’ ml eaving.

CEORGE doesn’t respond.
| nmean it, CGeorge. I'mleaving. This isn't a threat.

GEORCGE has nothing to say.
Aren’t you going to say anything? Or do you not care?

GEORCGE packs up and | eaves. Before he exits, we
hear the band.

#CUE WE DO NOT BELONG TOGETHER
Yes, Ceorge, run to your work, hide behind your
pai nti ngs.

I’mtelling you I’m | eaving because | thought you m ght
care but, no, foolish of nme, because you care about

not hi ng.

GEORGE
| care about many things.

FRAN
Thi ngs. Not peopl e.

GEORGE
People too. | cannot divide ny feelings up as neatly as
you. And I am not hiding behind nmy paintings, | am
l'iving them

FRAN

WHAT YOU CARE FOR | S YOURSELF.

GEORGE
| CARE FOR MY PAI NTINGS. YOU WLL BE IN MY PAI NTI NGS.

FRAN
| AM SOMETHI NG YOU CAN USE?!

( CONTI NUED)
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GEORGE

FRAN

| HAD THOUGHT YOU UNDERSTQOOD.

| TS BECAUSE | UNDERSTAND THAT | LEFT, THAT | AM
LEAVI NG

GEORGE

FRAN

THEN THERE' S NOTHI NG | CAN SAY, | S THERE?

YES. GEORGE, THERE | S

YOU COULD TELL ME NOT TO GO

SAY | T TO ME

TELL ME NOT TO GO

TELL ME THAT YOU RE HURT, TELL ME YOU RE RELI EVED, TELL
ME THAT YOU RE BORED

ANYTHI NG BUT DON' T ASSUME | KNOW

TELL ME WHAT YOU FEEL!

GEORGE

FRAN

VHAT | FEEL?

YOU KNOW EXACTLY HOW | FEEL.

VWHY DO YOU I NSI ST YOU MUST HEAR THE WORDS,
VWHEN YOU KNOW | CANNOT G VE YOU WORDS?
NOT THE ONES YOU NEED.

THERE' S NOTHI NG TO SAY.

| CANNOT BE WHAT YOU WANT.

WHAT DO YOU WANT, GEORGE?

GEORGE

FRAN

| NEED YOU AND YOU LEAVE.

THERE WAS NO ROOM FOR ME-

GEORGE

FRAN

YOU WLL NOTI' ACCEPT WVHO | AM

| AM VWHAT | DO

VWH CH YOU KNEW

VH CH YOU ALVWAYS KNEW

VWH CH | THOUGHT YOU WERE A PART CF!

NO, YOU ARE COMPLETE, CGECORCE, YOU ARE YOUR OWN.
WE DO NOT BELONG TOGETHER.

YOU ARE COWPLETE, GEORGE, YOU ALL ALONE.

| AM UNFI NI SHED, | AM DI M NI SHED

WTH OR W THOUT YQOU.

VE DO NOT' BELONG TOGETHER,

AND WE SHOULD HAVE BELONGED TOGETHER

( MORE)
( CONTI NUED)
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FRAN (cont’ d)
VHAT MADE | T SO RI GHT TOGETHER
'S WHAT MADE | T ALL WRONG.

NO ONE | S YOU, CGEORGE

THERE WE AGREE

BUT OTHERS W LL DO, GECRCGE

NO ONE | S YOU AND NO ONE CAN BE,

BUT NO ONE | S ME, GEORGE, NO ONE | S ME.
VE DO NOT' BELONG TOGETHER

AND WE' LL NEVER BELONG

YOU HAVE A M SSION, A M SSION TO SEE
NOW 1 HAVE ONE TOO, GEORCE

AND WE SHOULD HAVE BELONGED TOGETHER
| HAVE TO MOVE ON

#CUE WE DO NOT BELONG TOGETHER TRANSI TI ON

FRAN | eaves GEORGE. As he sits on the edge of the
theatre. He doesn’t not know how to conpute what
he is feeling. There is a |ight nontage, |eaving
CGeorge alone to hinself as he ponders his life and
his art.

LUCY and JESSI E conme on an DANCE

SCENE 4: EVERYTH NG S COM NG UP

ROSES
ROSE and NICK run on stage from opposite sides.
They stare at each other. ROSE is holding a piece
of paper in her hands.
NI CK
What ? What was so urgent?
ROSE
| have news.
She hands hi mthe paper.
NI CK
No way.
ROSE
Yes way.
NI CK

You’ re pregnant ?!

( CONTI NUED)
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RCSE

NI CK

ROSE

NI CK

ROSE

NI CK

RCSE

NI CK

ROSE

NI CK

ROSE

NI CK

Apparently so!

But we were 99. 9% saf el

Wel |l the doctors can’t be wong.
ROSE tries to gauge NICK s feelings.
So? How do ya feel ?

| don’t know what to say.

Say you’ re happy.
He | ooks up and realises he hasn’t said anything
positive.

O course | aml This is wonderful news, Rose! Have you
told your nother?!

Are you ki dding? She’'s going to freak out! ... But, |
don't care.

| nmean, |’ m pregnant!

Look at us! Starting a famly in Manhattan. | couldn’t

ask for nore.
They ki ss.
Wai t, what about your work?

VWhat about it?

| don’t think the Follies is going to be very happy
with a pregnant star!

Nick, | love you. And | | ove what | have growi ng in ne.
| amgoing to be a nother. Ziegfeld and his Follies can
screw thenselves if they’'re not going to accept ne.

Oh, Rose, | ook at us!

( CONTI NUED)
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RCSE

NI CK

ROSE

NI CK

BOTH

NI CK

RCSE

BOTH

ROSE

NI CK

BOTH

Look at us!

#CUE MJSI C
| HAVE A DREAM
A DREAM ABQUT YQU, BABY.
| TS GONNA COMVE TRUE, BABY.
THEY THI NK THAT WE' RE THROUGH, BUT BABY,

WE' LL BE SWELL!

VE' LL BE GREAT!

GONNA HAVE THE VWHOLE WORLD ON A PLATE!
STARTI NG HERE, STARTI NG NOW HONEY,
EVERYTH NG S COM NG UP RCSES!

CLEAR THE DECKS!

CLEAR THE TRACKS!

WE' VE GOT' NOTHI NG TO DO BUT RELAX.
BLOW A KISS. TAKE A BON HONEY,
EVERYTHI NG S COM NG UP RCSES!

NOW S YOUR | NNI NG
STAND THE WORLD ON I T' S EAR!

SET I T SPI NNI NG

THAT' LL BE JUST THE BEG NNI NG

CURTAI N UP!
LI GAT THE LI GHTS!
WE GOT NOTHI NG TO H' T BUT THE HEI GHTS!

WE' LL BE SVELL. WE'LL BE GREAT. | CAN TELL.

VWAIT.

THAT LUCKY STAR | TALK ABQUT | S DUE!

61.

JUST YQU

HONEY, EVERYTHI NG S COM NG UP RCSES FOR ME AND FOR YOU!

WE CAN DO I'T, ALL I NEED I'S YOUR HAND.

WE CAN DO I T

( CONTI NUED)
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ROSE

NI CK

RCSE

NI CK

BOTH

NI CK

ROSE

NI CK

ROSE

NI CK

RCSE

NI CK

ROSE

NI CK

MAVA | S GONNA SEE TO I T!

CURTAI'N UP! LI GHT THE LI GHTS! WE GOT' NOTHI NG TO H T BUT
THE HEI GHTS!

| CAN TELL, WAIT AND SEE. THERE' S THE BELL! FOLLOW ME!

AND NOTHI NG S GONNA STOP US ' TI L WE' RE THROUGH!
HONEY, EVERYTHI NG S COM NG UP ROSES AND DAFFQODI LS!

EVERYTH NG S COM NG UP SUNSHI NE AND SANTA CLAUS!

EVERYTH NG S GONNA BE BRI GHT LI GATS AND LOLLI POPS!
EVERYTH NG S COM NG UP RCSES FOR ME AND FOR YOU!

As appl ause happens, NICK starts to think about
the practicalities of the situation.

Vel |l what do we do now?
What are you tal king about ?
Wel | obviously... we need to think about the weddi ng.
What ? Who sai d anyt hing about a weddi ng?
(smling)
Well, you can’t raise a child on your own.
I’11 have you

Yes, so let’s get married.

Wait, so as soon as | nention a baby, you' re already
heari ng weddi ng bell s?

O course. You're a star, Rose. You can’'t have a child
w t hout a husband.

( CONTI NUED)
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ROSE
And what makes you think that?

| rose through the ranks of the theatre all by nyself.
|’ma fighter, N ck.

NI CK
| know all of that, but -
ROSE
W don’t need to be narried to be happy, Nick.
NI CK
| just don’t see the harmin it!
ROSE

Wait, let ne get this straight. Are you asking nme to
marry you because you really love ne and this is the
right time for us? O are you just proposing because
it’s convenient.

NI CK
Rose, you're pregnant with ny child.

He grabs ROSE s arm

ROSE
No shit.
ROSE wal ks away.
Il see you around.
NI CK

You' re maki ng a m st ake.

SCENE 5: AN I NVITATION TO SLEEP IN

MY ARNS
HARRY and M KE enter from opposite sides of the
stage. HARRY is in bed. It is the night before his
surgery.
M KE
The doctor said that everything is ready for tonorrow.
HARRY
Good.
M KE

Are you feeling alright?
#CUE MUSI C

( CONTI NUED)



